THE BRANCACCI CHAPEL 
UKasaliiTir, Ufasaoio, atiU Jfilippino £ifrpt. 



fX8 the wnlls of a chapel to the right of the high altar 
in tilt Church of S. Marin (L'l Carmine at Florence, 

ia preserved a series of frescoes, which exceed in interest 

and importance all other works of the same class existing 
in this city, so rich in similar monuments of art. The 
chapel was built in ilic early part of the fifteenth century, 

by Mice Slichcle di ]'invirliiT« ] liuin-nt-i-i, a noble Flo- 
rentine, who had distinguished himself in the sendee of 
the republic Its decoration was not, however, completed 
until about eighty years later. The smoke of candles 
and of incense has combined, with the dust and decay 
of centuries, to darken [lie surfiico of the walls, and to 
dull the colours of the frescoes. It is only in the middle 
of a bright summer's day that some of the paintings emi 
be Been in all their details. Those that surround the 
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solitary and half-closed window which lights the chapel 
are rarely, ut any lime, nunc lliuii just visible through the 
gloom. 



periods by the Arena end Kriinaicu chapels, and the fres- 
coes of Michelan^'rlu and l!;i]>liai'l in llic Vatican. 



e painted. It mny, indeed, be ss 
:d nway. 



"When we consider ihe comliiii m of piiiniing during the four- 
teenth nnd the lirst half of 1 1 l l ■ fiiiccnih cciiiury, ilic influence 
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exercised by these frcscoes, anil llie admiration felt for tliem by 
the great masters, "-ill came us no surprise. The progress made 
by Giotto had been truly wonderful. However superior tlic 
works of Cimabue may have been to those of a race of 
ignorant painters, who, since the fall of the Roman Empire, 
were to be found in almost every city and town of ituly, 
covering the walls of eliuivlies and other sacred buildings with 
hideous eifigics of virgins and saints, they are wanting in those 
qualities which mark a new birth in art. This artist, to whom 
Tasmi, in bis zwil for the reputation of the school of liis 
native province, would alli'ilnile tin- revival of painting, to lull 
the best of that long line of painteis, who had Iblloivcd each 
oilier in monotonous succession, and in whom rapidly filded 
away the influence of liorann art, leaving only a trace of its 
traditional fiinns in their grotesque conceptions. Not that such 
of the authentic works of Cimabue as have been preserved are 
deficient in a certain ieeling Kit- nature and a striving after 
grace in form and sentiment in expression. These qualities, 
which alone would distinguish him from the painters who 
preceded him, are lo a certain extent visible in his cele- 
brated altar-piece, in Ihe linccllai Chapel of the Church of 
S. Maria Novella, at Violence, the first exhibition of whith, 
according lo an apocrypha! story related by Vasari, caused so 
great a mauifcsial ion nf joy and surprise amongst the inhabit- 
ants of his native city. There is a peculiar sentiment and 
grace in the expression of the Virgin, and in the Angels 
supporting her throne, which it is very difficult lo separate from 
the stiff and archaic character of the figures; ami which, 
nuiscqucuily. such copies of the pirlure thai 1 have seen fail 
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to give. Hut when wo compare the best of Cimnbue's works 
with those or Ginlro, it is, iinposiiblo not 10 be struck by tlio 
immense distance which ili viiK'.s iIil'Ih — a distance little less 
than that which separates the rude and spiritless rhymes ol' the 
predecessor of Dante from the Divina ('(uucdia. With Giotto 
we find ourselves in the presence of 1111 almost new art. 
The bonds of tradition which hud hitherto limited mid 
deadened the human intellect, alilimi.ixli uol altogether thrown 
■if]", have been broken ihrotielt; and genius hits given to painting 
it new stnrtiiig-pomi, from which the development of nil its 
highest ijiiiihtirs tin ■ \te traced. 



delineation of fonn ; the rendering of individual sentiment 
and feeling; the representation of mi incident by the combined 
expression and netiou of those who suv Inking part in it; and 

the pleasing and liar inn- niraiigcmcnt of lines and masses 

called composition. He only tailed to reach the height 
to which he aimed, because there was no school of ] in in lei-.-, 
110 accumulated oxperieiure, from which he could learn tlic 
lies! technical processes of his nil, nnd could correct ami 
develop his own ideas. The laws of light and shade, and of 



nil to be worked 
e made by Giotto 
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miry out his inagnificciil conceptions In a manner altogether 
worthy of them. His followers and i mi latins, who form the 
greater part of the Iuili.t.11 .Schools of the fourteenth and of 
the lirst half of the fifteenth century- -especially that of 
Tuscany — and whim names ami peril irmnnecs have been so 
carefully chronicled by Vasari, were far behind their master 
in intellect and |mncr. hut- tiny liad the advantage of his 
teaching and experience. Their works have consequently 
a truce of Gioll./s sentiment and vigour, but exaggerate hi- 
delects; whilst they show some Jiulc progress in mastery over 
the technical part of the art, in whieli Giotto was deficient. 

It remained, liir one of the painters of tlie frescoes in 
llie llrancacei (.'hapcl. ]br ,\| asaccin, to take up painting from 
the point at which (iioiin bad left it, anil to rairv it forwaul 
the. next great step lowuids its matures: development. And 
this he accomplished, although his span of life was short, 
because he pus-cs-cil, like tiiollo, that rare genius which 
enabled him to shake off the trammels of convention, and to 
seek for truth in nature by ways of his own. 

In the fourteenth and fifteenth centuries the human intellect 
was rapidly emancipating itself from those traditions of the 
dark nges which still weighed upon it. The arte followed 
letters in this groat smuggle. As the object of literature 
and science was to arrive at truth, SO Sculpture and painting 
strove in the same direction, by «niii£ back to nature, and 
seeking in her alone their models. Sculpture — as it has ever 
been the case- -preceded painting in this onward movement. As 
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■II imknuivii lo Ciiittn, or imjx-rfi.fi ly uiuli-Mi 
1 Itilxmix'd Willi sin^ilm- siurtss In I'iim* thru 
■rk.i. Ami nor only did .Mumivio mrk In iitiit; 



aspects and subtle alind 
endeavoured to produc 



i tin; fivscms (if Miilit'l- 
t— tin; hL'lir.-t [KrlLrrirni 



llikk tixi limrli tin- :i[j[i.-iiiiimi- ul' ii in I- iliu^iii^ iniiml I lie IjoiIv. 
Hi: lit>i iiiiniLlut'i'd i:uy.- drup.-ry, IWinji In ;m ousj- mill ii.ituriil 
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to be t!ic first wIki ilisiiiviTi'il 
rv irxi-irlli'in'O to wliii'h the nrt 



Kej-noltls belongs in right u> Filippino Lippi, whose works 
were confounded, in tlia English critirV iinu\ with ui" 



ill mi matin (ili M.^iiti..; .: lalrm ili Mn-.ilin.-. iicq.tr. rtimn l'klro cniciliwi, 
]«.t nmiii ili riiilip|io." lYosluill h<i< that lie »ii Malaintj in trror us n^nnla 
sunt of tlic trwoa nliicli be ajngw to Uuntdo. 
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,* a critic of umi'li afiittm.™ anil 
tiivvriL'iitui' "l IW iliH-miiitiljiry 

JU,«kl , ,. tl»t lj 1 0 

by Vnsari, Mns.irao and l-ilipnino 



t In numli.Tlri fi the frtscuiM., I have lulloivr.J tlic ordur of tlio auljocl 
Air -f lIk'mi Wil ].uijiis!]i.] I ■ v Anir,.l<!t .'Scwicly. 
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1. Adam iUul Eve sl:imliu^ licni'iilli the live of knowledge, 
round whicl the eoipent is entwined 

2. The expulsion of Adam and Eve from Paradise. 

3. The Apostle IVur raising Tiiliitlin. and the Apostles 
l'eter and Jnliii healing the nipple at (he gate of tile Temple. 

4. S. Peter baptising. 

5. S. Peter prenelimg. 

G. S. Peter distributing alms. 
• Taken from trarex or.d Civ.ilca<i:lll'i 11 Hislnry of riii.iliii S in Imlv." 



Digitized by Google. 



13 



in (o ;md the ApoJtu: 



11. The Angel delivering S. ]>,k*r fioiri prison. 
L2. S. Peter nnd S. Paul before the Proconsul, and the 
Martyrdom of S. Peter. 



himself in Itis art, but iimluiLT tin' air nf that city injurious 
to his health, lie returned to Finn nee. StMm ntlcnvimls lie 



Miusuvio was, iiccunliug to Vastiri, appointed to complete 
the ilccoralioD of thi: Brancacci Chapel. 

As Yasari must have ln-i-ii ni-qiini ult'd witli c(>nteiii|ioi'aries 
i)!' Filippino Lippi, oue of tbo paiutcis who was employed 
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Fitii, . 



probable tliat lie Htudieil |i:iiniinir uneVr Stamina, as his 
biographer has alnteiL In llie year 14il( lie was admitted 
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into the i.nili! ill' the iIivim]^ ami :i|mhi1ic -iirii.-s (nmliri e spuztili) 
nl' HiiMiiv, ;i piilil wh it'll siviu- Ui liavi- ureivnl imiiij- pui liters. 

Not long aflurwanls lie accompanied to Hungary the celebrated 

SL-uluii, beller known sis I'ippn S|iiitin, the nbeij.'L*[i!inu 
of Temenwnr. lie must have returned to Italy alter a 
residence of three or four years abroad, for wo lind him in 

14iH, ilrr«illill<t In rill ili^-riplinn Hill I'Maill. jlilinlilig fl'i'smi's 

iii a cliurch and baptistery lor Cardinal Brenda di Caatiglione, 



would be against all experience, be contends, to suppose that 
Mnaoliuo could have had less knowledge of lus art in tie 
later tlinn in the earlier part of his career. On the other 
hum!, it swins eqmilK- inipinlulili- iliai ln> <lnmlil Imve painted 



Digitized B/ Google 



17 



o Rmncncci Clmpcl nttrilmtcd i< 
lontlis which elapsed between lb 
ignore d' Olona in 1428 ami S 



doubt as to ihc nu: iicr-lrp ami d;ito of the Irescocs lit Cus- 

tiglione d' Olona. The inscription upon a bas-relief over ihe 
principal entrance lo [lie cluircb, representing tbe Virgin 

* The argument 
Draiwuxi Clinp>] :.t 
Pnlnllng in Iff.K , vc 
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holding the infant Christ, who is blessing Cardinal Brando, 
records the erection of the building by thut dignitary in 
U-lft. This date is repeated in the interior, where a 
contemporary iiiwription sluti/s thai Mu-oliuo pnintctl the 



executed in the luiulk'S cud on the vnult, vn 
means of tatiny Taaori'a statement witli regard ti 



llie pup] I of Milsuliuo. lint tlitru appears 
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) doubt considerable, 
idcred as undecided, 
character, illustrating 



decorated. Tlie frescoes have suEtfed much from time and 
wanton injury. Towards the end of the last century they 

• The <lescri(.lii I] v.l:ii:li :?ij:ir.:- t.'.ivjil.\i>, ][.■ - i.f } 1.i:-hj [J iihj "d dtvlt mid 
li i- 'V..M I .1 1 ;i. -;m I;,! I v ll.i.- lil'-.C '■!' '■U'li. 1 Ei.lUil'.- 

t'f Tilbltli;i." "ill: :n^l.-. rlii; L'r.nt m:i\iii,s ..| . ..:n]i.i..i[iuu — plural 

— lV^lKili^ -rill, jm.] :i[.-lii.. lui-s ill M:\ ^!K-i'.'i r . He wan torck'ti of 

(In; rr:ii]i[i<.lu] ;!in!> t-riu -lir 1,1 1::. .i !- i j -T l : I :il liirui. -. ii:i'[ Ills | ,ur.''?,;ii;H wore 

ruLuting,TOl.i,,p,508,Ac. T! 1 j, I TuljhLn," 

ljut lu nu otfitr fnnm in thu ISnuicjK-Li Ui^nrl. 
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were covered will) whitewash by (lie reclor. In tlic year 1R-13 
the whitewash was removed, bin not without great damage 
to the paintings 

These frescoes arc distinguished by considerable merit. 
The figures are not deficient in grace, and arc well conceived; 
the colour is subdued rind liurmoniinis. At the same lime there 
is a dryness of manner and j eniiveiition.il treatment of the 
subject*, which show dial Masniiun ivas -till under tile influ- 
ence of tin' school of Giotto. 

The inscription containing the name of the painter is 
written on a " cartelling," in mi angle of the wall to the right 
of llie high idliir. 

On the walls iif the lj;ip!:-kTV, Mi.-Dimo represented the 
history of S. John, and on the vaulted coiling, Christ 
surrounded by Angels, ihe liiur Evangelists, and various Saints. 
The principal subjects are "S, John Preaching," the " Baptism 
of the Saviour," the "Daughter of jli-nxliiU Ivforo Herod"" and 
the "Execution of the Baptist." In the fresco of "S. John 
Baptising," the figures of the men preparing for the rite are 
drawn with much spirit, and show a careful study of the nude. 
In treatment ihey ate not unlike those of "S. Peter Baptising," 
by fllasaccio, in the Ilraneacci Chapel. On the keystone of 

• Tlic miodcut iil'llusfivsc.' i.- Irion ,i .!r\« ini! Junior (Valcawllc, nml ha 
bom kimltj Inrt to ujc !)) Sir. Mum;, unvlir.iii 1 in,, ;,| M . iinM.iiil iiirltawiinl- 
=" "f Mmocdi>'« f-osco in S. CtesuQtc m Itorat, aid of S. IW adjoins 
S. l'cler," by Lippi. 
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mi arch is painted a date, 1-135, which Signor Cavalcaselle 
believes to liavc been added long filter the execution of the 
frescoes* 



01 



Be 



>rdi 



was he who, desirous of acquiring fume, Erst felt that painting 

object* lliai nature herself lias produced, end that lie who best 
succeeds in iiccomjili^li- nu rlii*. m;ty be considered ns having 
attained lo tlie highest excellency in ids art. Convinced of 

■ niarfItoi«ofLeM 0 iiiii(r'ieaiaiiBi>fVaiiiri'i"Lira"(FtoKiiot, 1SIK), 

.1 Miuulino in UM. ^ 
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GliirLmdaio, the palnU-r, representing Cliriat easting out devils, 

represented with eMtriinri'liimiy rkill. Ho also diliyuully 
employed himself in driiwiiu ii'um the mule, mid in executing 
difficult ibrcsliortcnings. 
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After painting various altar-pieces unci frescoes in Fl 
and the neighbaurhooil, ho went to Rome in order lo in 
himaclf still more b his art. There he attained great fu 
decorating with frescoes the Chnpol of the Cardi 
S. Clemenlc, in the church dedicated to that saint. 1 [e [ 
besides several altar-pieces in tempera, on one of 
Michelangelo one day bestowed high praise, in "V 
presence. On the recall from exile of Cosimo do' Medic 



rk 



procession of riuivti'.im! i-itizuiis, in^uum:! uumy of the most 
di.-itiiiguishud i-icn of ilie lr.no, anj iiiiion.'sL iSiem .Masolmo, 
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who had been his master. After finishing this work he 
painted various frescoes in the Braneneei chapel, which Vasari 
particularly describes. But before lie could complete the task 
confided to hiin, he died, tit the early a s e of twenty- six— so 
suddenly tis to give rise to a suspicion that his death had been 
caused liy poison. lie was lmried in the year 144.1, in the 
Cliurcli of the Carmine, but no monument records the spot 
where he was interred. 
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Flori-nce, made in p'trsiitinoe to a decree of (iiovanni di Bicci 
de' Medici, in the year 1427. The return given by Masaccio 
iiiul his brother (liovanm, declares [hat. they iivcil in Florence 
with their mother, and that Masaccio was twenty-five years of 
age. They resided in n hunse bclotigini; to one Andrea 
Macignt, lor which they paid an annual rent of 10 florins. 
Masaccio earned G soldi o clay, and occupied part of a shop be- 
longing lo the Hadia of Flo re no:, at the yearly rent of 2 florins, 
lie declares himself debtor lo Niculo di Scr I.apo, [jainler, in 
102 lire and 4 soldi. The family owe Pietro Batliloro about 
G florins, and to the pawnbrokers, at [he signs of 11 The 
Lion," and " The Cow," for articles pawned at various times, 
■1 florins. There was, moreover, owing to his assistant, 
Andrea di GUisto, for arrears of salary, G florins.* 



* Tliil rclum of Mamrdo'ii jimpcm-, first, ind.liiheil l.y Gave, in hi: 
"CarttBio," vol. i., p. 11 j, is ray curium, li ii in iliu Alluring worii;— 

" Diniuiiti a vui Sijimri ufkiali M .rl.:.la^!u ,[i iinsizc, i. dioneulu e dislmto, 

ijili Jarriu ttltri ]ii-lri e .-u-l.-m/i-. m..liili i i ;i liiji, di nt.i I umo l 

giovanni di Gi^.imii fa-fid S.iii;;: 11.11:1m, i:,:d:,i-n„ lii £..j„ ilr nl.itanti 

infirenze. Abbkmo doiHmo nidi mi. 

'-Siniiio in 1:Lini|;: !< m'i ilin- ..ei.imi. 1:1 madr.-, ].i r .] L vl.'i il.qNiii i|iian iiI.L 

einirin. : in 1CI1HL1H..I *<i:m i:,u .i.in:,; v<.nhuii.jHii L' n ii.v;iu:ii iilIo I.,lh!I.. •...j.rjid.l ti> 

" Simiiu ill uti.l c!i;l-i -.1^.1-1 -^-.i i:;-:hj:^ili. did!:: .r.-.Ai: -..i- !,i lii:h> l.ni-n> di ],i^ii-Jli; 
fiorini l[l, elm dn l u via, da ^ il di tlu tuidiia, ilil 3" Ijnan^covu di iirLli/L. dn 

" Tonga io twnnsn pi-lc duivi lioit,?n di'll.l India di lireais, Mln quale pngo 
lanno l:innn (at) ftoriiii 2, clit di I- via. da 2* e it" da V la delta bndin. Sana 
.;ri:n: di nii'li"'i' di lupa ilif-im..!,. :!i lii-u 102 B , 4. 

"Simiiu didiilnri di jiiiTii kiuili.™ di Sur It, 11 i-irra. Si.lino drl.it.nri id pmu 
Ji [iiMii c qncllo Julln vaidn i-.-r [n-ni mildiiiuim [».*ti in 1 . 1 1 1 volte, ili flnr J. 

■' f imri.i idd.it. b"i dunlin, di gim.[i., il ■|.nli' -ruin rli.--mi.-i' r.. 111:1-.. .-i.]irjidi-l I.., 
di TOO in brio nor 6. 
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In tlio return of Xicolo di Ser Lapo for the same year, 
the debt owing to him is staled to bo 2t)0 lire, or nearly 
double the amount mcnt ioii-.;iI by Mu=acno; and ill that for 
flip year M3D, be declares that tbe heirs of Tommaso di Ser 
Giovanni llie [whiter, slill owe him OS lire. " This Tommaso," 
lie ailds, " died HI linine. and I know nol wlu'ilier I shall ever 
get any part of my money, us his. broiher says tlnit be is not 
bis heir."' Masaccio's income return for tbe same year slill 
exists, but only in part tilled up, ami with these words 
written in a strange huml upon it: " dii'iwi e morto in Roma" 
—"lie is said to have died in Rome." He would then 
have been about twenty-eight years old, and the statement 
of Vasari as to his dualh at the age of twenty-seven, 
would be confirmed, but not tbe biographer's account of 
the locality at which it took place, and the eiranusUiuces 
attending it. No other documentary evidence has been 
discovered relating to Masaccio. 

Of tbe various works ivliirh, aeioi'iiing to Yasari, Masaccio 
executed at FUuvocl' before his lirst visii to Koine, none remain 

"Nostra m.-ulre.le avem tinr 11)0 p, T Ii una iloln, niinranlii iln in una <r on. 
itivinmili ill i']m>1il Miiiiii.^iiinii, I- '.^iiinii iliillu n-ili- .li [l-h1 i-si-Iio ili i:ln^|i.| 

miigtiiviiiini, il i|iiiik- fu Jim M-t] 1 1 ii ill. i nmrili.. Si..tn 1™ nopnulwio di iverc 

djUt ruilo iU-1 H-i[iri.l. in. i. -.1 1 il n-ii tinii ^ i^'i.n, [n^ia ih'IIji pin-inn ni'Ui. 

cone ili idmalid Kinf ivrjunu, per an latt-io fullu iln! mij.i:iiTi-ik. tu.li.-sco, nmse 
stlioviiaiin In rni.liiii il.tn vi^iiii. nu .I.H.iilii.i. j.Hii'lir iih-N M| h [i]iuii(i, hi. jii.mi 
ni'siTii tic ulili v:i.Li-,i . 1 . -1 1- l .1:1 III li.^un la- nl.ii. n. li.i il.'llii cliAoa." 

• "licde ili Ti.ii'.ran- i ill Scr (linnuini itipir.lr.re diu dun: lir«r nwsnntn olio. 
Quoin Touiimiei) aiuri ii Itoimi, nun mi ~- nuii n- pio aid inn cum, ]»id,i> dire il 



Digitized t>/ Google 



27 



CI 



century, than of one who had commenced his career ot the 
beginning of the fifteenth. At the same time, in composition 
and style this fresco is inferior to those in the Hrancacci 
Chapel. 

Amongst the earliest known works by Masaccio, are tin: 
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frescoes in the Church of S. Clemonie nt Borne.* Except 
from Vasari's statement, we have no knowledge of the lime 
nt which they were painted, but Ibey bom- si^ns of having 
been executed nt the commencement of the pointer's career, 
probably in the year 1423 or 1124, when Masnccio was 
nhuut twenty-one years of nge.f They cover the vault, 
an cirtti, and the walls of a chapel. Tho.-e on the vault and 
urch represent the Evun^eli-!?, various faiiiis, the Twelve 
Apostles, and the doctors of the church. Those on the wells, 
the Crucifixion and scenes from the histories of S. Catherine, 
S. Clemente, and of some oilier saint who has not been 
satisfactorily identified. In iW Crucifixion, Mnsacdo has 
followed, in lliu p'neral eimipnsiiiim and disposition of the 
principal figures, the traditional arrangement of Giotlo and 
his followers. In the centre, beneath the Saviour crucified 
between the two thieves, is the usual group of the fainting 
Virgin supported by the three Maries mid S. John the 
Evangelist; Soman soldiers, some on horseback, and various 
spectators, are assembled round the cross. In knowledge 
of anatomy and in technical execution, ihis fresco shows 

■ It ii In 1* nbwrvii] tint ilie editors of (be lasi wlitiim of Va.>nrf» Live*, 
mainliiiii tliiil tlw fiv-i-.n-. in tin- Ch.;i]»-1 nf S. Clrrimirf an; nut by Mamccio, l.nt 
by «n earlier nuwler of KiokIkkiI of Giotto. (L* Moaiuefi ed. Life of Minccio.) 

t Si B n«r Gu'iikiiaJli; (Ilislory of llolian Painting, vol. ;.. p, SSj) rnggsui 
that the fnsi™ vire puitiUd pnrioia la Hftl, but lb*v coolil rarely hnvo 

lo them in ord \ 11 re urnud lo 

EliiRnos from Krmw iiprjn ilio recall of Coaimo do' Medici, uliitii tvuk pkee ia 

Iltsci do' MeJld, in UiO. 
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considerable advance upon the works of the painters of tha 
previous century, and the head of the dying Christ is singularly 
fine. But it is in the frescoes representing tlic life and 
martyrdom of S. Gilhcrinf, that Masaecio lias given evidence 
of his power 03 an original painter. The finest and best 
known of these compositions is the one which represents the 
Saint disputing with the doctors before Masentiua. The 




Dn|ieror is en lii-i throne at the eud of a room, on cilhet side 
of which are seated four diielore. They are earnestly likening 
!•> S. Ciitlierine, our] their action and enpnasiun are admirable 
for variety and truth to nature. The figure of the youthful 
Saint 11 fall or grate ar.d innorenre She standi calmly in 
the midst of llie dmtom ei. furring her arenuninl S>J a ges:un- 
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of licr [wo hands, still natural to Italian disputants. The 
composition is very simple, and vividly recalls the works 
of Fra Angelico, 

Of the oilier frcsoics, the mint interest nig ate S. Catherine 
rd'using In \vi>rs]] i]i tin' idols, lln' Saint. cmi verting the Queen 
from the window of her cell, the executioners endeavouring 
in vain to break her upon the wheel, and lier lintil martyrdom, 
and that of tlic Queen, by decapitation. They are each 
distinguished by the same simple mid pleasing composition, 
by natural and graceful action and expression, and by llint 
knowledge of furm wliieli tlie painter sub-ripicmly displayed 
so remarkably m the frescoes of tlie Braneacci Chapel. 
Unfortunately they have suffered so much from decay and 
unskilful restoration, that but little of Masareio's original work 
remains. The other frescoes are of less interest, and nre 
in n. worse condition than those representing the history of 
S, Catherine.* 

The resemblance in style between the frescoes of the chapel 
of S, Clemente anil those of Masotitio at Castiglione d' Olona 
confirms the statement of Vasari, that Masaecio had studied 
and formed himself upon the works of that painter. 

After painting these liesrucs, M:i..nccio probubly returned lo 
Florence and obtained tlie commission lo deenrale the walls of 
the Braneacci Chapel, but first exeeiitcd Ircsco represent i]ig 

• Kjl^l3H r il^'H r,f (111' J'ii.m...^ ||[n[ i.|' (|ilUH|:S iY..]IL lln- jirill.ipl JliTi.J,.. 

..,iv [wlilidwl in Hume, in IS80, bjr Giovanni dull' Ariai. 
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the consecration of the church. It si ill existed in the lifetime 
of Vaaari, who praises the singular skill with which tlie 
painter hat! arr.u'.p'ii and grouped lb.- iigurce in process ion, and 
tile truthfulness of their egressions, Suit shortly afterwards 
entirety disappeared. According to the author of an old work 
on the principal monuments of Florence,* it had not been 
destroyed, but had been corneal by a wall which had been 
built up in the cloister when some aberations were made in the 
church, in the early part of the seventeenth century. Mr, 
Kirkup, so well known in connection with the interesting 
discovery of Giotto's portrait of Dante, in the Bargello at 
Florence, and for his intiiiuue :iL-:.jncii:il;iin;i; with the history 
and ancient monuments of the city, was convinced that if the 
wall were taken down the fresco would be found preserved 
behind it; and he endeavoured to persuade the authorities of 
the church to try the experiment. However, only a part of 
the whitewash in the cloister was removed, but a fresco was 
discovered beneath it ; not the one representing the consecra- 
tion of the church painted in chiaroscuro, as described 
by Vasari, bill apparently a fresco by Masaccio, and not 
unworthy of him. It has, ibilimalely, escaped the brush of 
the restorers, and some judgment can. therefore, be formed 
as to its merits. It is in colour; and in the part uncovered 
are groups of friars, with buildings, and a landscape in the 
background. Masaceio's great fresco may still remain, and it 
is to be regretted that after the discovery of this fragment no 
further a'.teiii|>t b:is been made to recover it. 

• Bncclil. B=ll«"; * Fireii.e, rd 1071, p. M7. 
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Of tlw various [>:i i 11 ( i 1 1 lt^ in public galleries and private 
collections attributed to Mnsaeeio, none appear to have any 
well-founded claim to [itithi-niic isy except un altar-piece, called 
" The Conception," described by Vasari ns having been 
originally pointed (in- [lie Cliuivli of S. Ambrogio, at Florence, 
mid now in tlic gallery of the Academy of Arts in that city. 
This picture is believed to be a genuine though youthful work 
or the painter. It lias been much injured by restoration, nnd 
has been further damaged by the use of bad varnish; but it 
recalls the manner and method of Masaccio, especially in the 
proportions nnd outlines of the figures, nnd in the peculiar 
mude of using high-lights in order to give relief nnd 
roundness of form. The line head of a youth, in a red cap 
and dark brown dress, in the National liallcry, assigned to 
him, and sometimes called his own portrait, is probably a 
work by filippino Lippi. It is remarkable, considering the 
reputation which lie had actpiired, that so much mystery 
should hang over Masnccio's death. The tradition recorded by 
Vasari, that lie bad died of poison, was probably without 
foundation; but it is evident from the documents which I have 
quoted that he had left Florence ill a secret and mysterious 
way. It is probalili- that the unlortunalc paiu'er, over whelmed 
with debt and hard pressed by relentless creditors, had fled to 
Rome, leaving unfinished the great work which lie had 
undertaken in the Braneaeci Chapel ; thus furnishing another 
example of the unhappy end to the career of men of genius 
of the same stamp. 

Many years elapsed before a painter was found to complete 



83 



ipi, iv lio had 
,ned to finish 



the series of frescoes "hieh Minimi 
than hnlf a century before. 



Conjequently 1 



Fra Filippo Lippi, tin; ceklireted painter and Carmelite friar, 
by a novice named Luorezia Buti, whom lie had seduced, and 
who had eloped with him from Iter convent. The story of 
Fra Filippo, as related by Vasari, is apparently a pure romance. 
The friar, he tells us, was captured by Iiarbary pirates, and 



1 for 



IV., 



death. Tliis romantic story, like many others related by 
Vasari, has been disproved by documentary evidence. Fra. 
Filippo appears to have rcninmcd tiu'.il the close of hi« life 
a i«or friar. A letter is preserved in which he beys l'ioro 
<le' Medici to give him some com and oil in part payment of 
a picture which he had painted, in order that sis marriageable 
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on panel, representing the Vision of S. Bernard, painted for 
the Chiipel of Frsiiirosco del i'uyliopc, al Ciunpsirsi, on [side one 
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dignity, grace, and beauty. The angels who attend her and 
nestle round lier, are amongst the most charming creations of 
the playful fancy of the painter. The action and expression of 
the Snint, who starts from his reverie and contemplates the 
vision with astonishment, arc very truthfully represented. The 
portrait of the donor, who kneels in the comer, is vigorously 
painted and life-like, but is awkwardly introduced, and 



painters of the time in their easel pictures. It, however, shows 
a fooling for nature, and an attempt to reproduce lier forms, 
which has earned the praise of Vnsari. The colour, which is 

• A copy of this bcnivtiAil n-ork 1ms roomily bora miidc for the Aranitel 
Srcictv by Si^-nor Mnriannoco;. It will bo included in tlio " sscoiiu " annua] 
publico I iw of tin Socioiy for the present yvu (18011). 



Digitized by Google 



3S 

of tempera of the finest description, is singularly rieh and 
pleasing. The figure of S. Bernard is defective in drawing, 
especially in tin"? unnatural leriyih of the hotly — a fault not 
ii[i]i.ui'iK in tlif oilier figures. 

This picture nuiy be compared wiih [lie representation of 
the same subject by Filipino's adopted lather, Frn Filippo 
Lippi, now in [lm Nutinnal Cnllcry — rlis> graceful imagination 
anil plnyful fancy of the scholar with the severe and simple 
treatment of the master. The Contrast between the two works 
shows the direction in which painting was rapidly advancing 
towards the end of the fifteenth century, and how the way 
was being prepared for the great school which was founded 
by lbiphai 1 uial Michelangelo. 

In the "Vision of S. lirrnaisl" ami in oilier pictures painted 
in his early youth, Filippiun Lippi had not risen to the 
dignity and I he Iruthlu! representation of nature which 
distinguish his fi-eseoes ill the lirancucci Chapel, and which 
lie acquired from the study or the works of his great 
predecessor, Masaceio. No record has hiihcrlo been dis- 
covered which enables us to fix with certainty the date 
of his employment in the Church of the Carmine. His 
frescoes there show the results of long and careful study, 
and of mature experience. When we compare them with 
the " Vision of S. Bernard" and other pictures by him of the 
same period, it is scarcely possible not to feel convinced 
that some years must have elapsed between their execution, 
and that the frescoes in the llraucacci Chapel were not, as 
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Vasari has asserted, amongst his curliest works. U wns 
probably, therefore, after he lind had much practice as a 
painter, and towards the end of the century, that they were 
undertaken. We know, from existing rerords, that he was 
in liome from I lie year 1 -1 S1> to about 14(i:i, in the service 
or Cardinal Olivero Caraffk, Tor whom lie painted a series of 
frescoes in a chapel in the Church of the Minerra. It 
seems to me that these works show an inferiority of style 
and execution to those in the Draneaeci Chapel, which tends 
lo prove that they are of an earlier date.* 

The frescoes in llie Ciii-allh I'hapel represent incident* from 
the legend of S. Thoroaa Aquinas. They are distinguished by 
n rich fancy, boldness ol execution, variety in the expression, 
attitudes, and gninpin;; nj' 1 lit- iigur.s j a life-like truth and 
individuality in the various head.-, giving litem the character 
of portraits; and a considerable kiiowk-djic of the laws of 
composition. The architectural backgrounds are rich in 
ornaments and nr;iln -fpic^, ihispir, in design and spirit, and 
such as, according to Vasari, Filippino first introduced ink) 
painling, after he bad made careful studies and drawings from 
the ancient monuments by which he found himself surrounded 
in Home. In the most important of these frescoes, S. Thomas 

• Signar Givalcjisetli.', liowey-cr, ii of a difft.njnl [pinion (CliOKt ami 
Civ-.U-CASELLE, History of ruiritiiig in Iiiilv, vol. ti, p. ■IlIJi nnd it must lis 
ntltiiiitui Unit llm In Hti.Mi- ovi.kn.'o H. favour Ilia vim-, if Vrisiri i' rifjlit in 

jhlacin^ aim.[i_'<t lla' ].n;-;;;iil. i nlr". I iil. il i: []|! of [I]. ■ Ir.-i-. ■4-M of 1 1ll: llraiaiai'i 

Chiijiel tlii*! of J!*nwr Soderlni, ulio died in 1-185, nnil of tlic foot Pnlii, 
wlio ilictt in HSR; but little dipcndonm can be ptun.il upon lliii nrimr'a 
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foot n prostmto unbeliever. Before bin Btand two gi-onjta 
of discomfited heretics, including Alius, SnMlius, Avcrroes, 
iiml other promoteis of heresy. On llie ground, in the ]uid*t 
of them, lie their lmoks, scfillcrcil nud loin. Distant views 
of mountains ;md building's are seen in llie background, mid 
tile subject is enclosed by lun pih-lcrs tniniineiited wilh elegant 
iimbesijucs.* Vnsiiri po-scs-ed Fili[ijiii]nV original design fur 
this fresco, upon which lie bestows much praise. Amongst the 
other frescoes in the chapel, arc those of S. Thomas kneeling 
before the Crucilix," when, according io ihc legend, the figure 
of Christ spake, mid addressed to him the words, "Bene 
sciipsisti de me, Toirm," and the 11 Aiuuiuciiilii in" and "Ascension 
of the Virgin.'f 

The proportions of the figures in these works nra not 
always correct, the heads being too large; and the drawing, 
in general, is somewliot weak and constrained— defects which 



• A careful ciji; if iliis IVc.hco, nisd fji.imilta of aomo of tlm finml Iicatds, 
Lave- lin n mull! lor lljo Arum!. I S xiay hy tfeunr Miriiuinnxi. 

f SuvLtril flt'-i'ic? ''l.irll i^-inl.il in Yn^n'.. Ihno v.tl' i1i:=iiovcl] wlt.T] ,L 
UK Ijl.llll llf -.^ -Ir- Lil.ll"! i'l iK . I Io Prill] IV. 
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and in tlio tender lading eoburs 
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emblems, which are not wanting in Ihncy and elegance, but 

aro out of place and miir the is-neral i^lToct. Tim ilgwu; iirii 
frequenlly rliaractcri.-vd by weak arid detective drawing ami 
incorm't proportions, inul the colour is deficient in richness 
and harmony — this, however, luny I*' in part owing to recent 



age of forty-* 
altar of the CI 
Church of S. 
lifc-time he hai 
and like many 



advice. Vaaari says (hat he was of n very courteous and 
amiable disposition, and that Iris death was lamented by all 
who knew him, ami especially by the youth of Florence, whom 
lie was always ready L<> help in tliL'ir public lestivals, masks, and 
other amusements, with !iis fruitful fancy ami merry inventions 



-11 

— iii which he had no equal. So much was lie beloved that 
the shups were eloped in Llic slreuls llimiiirh wMeh his fuiienil 
passed, a mark of lintiniir and iv»]«il mily slimvu mi the rarest 
ni'i'i^iuiiH to illustrious citizens. 

In lulilitiim In llio IKwiw which I luivi: described, Filippinn 
painted many allar-pieccs and easel pictures, all on piucl, some 
of which are still to lit Ibund in the churches of Fkircucc and 
of tlm ncij_'h In mi-] Kind, or arc pi-i -i rv.-il in public galleries and 
private collections. They aic generally pleasing in colour and 

in cnlllpnsiliou. Mis fc U( figures, c«p;-cially bis represent;! I ions 

of the Virgin, are distinguished by uutch gi-ace and religious 
sentiment; Mid there L-i a vigi iruun jn ir<i\i it-like character in his 
male heads wliich adds interest to hia pictures. The must 
remarkable of bis larger works am the altar-piece in the Chapel 
of liiu Ncrli family in tin; ( 'liuivli nf S. Spiritu, lit Florence, 
and the Adnratiuit of the Magi, in the Gallery uf the Cilia; 
both of them excellent examples uf his bust qualities — of his 
playful liim-y, i.f his tnulifnl rendering of nature, of the hie-like 
individuality of his figures, and of his rich and harmonious 
colouring. The picture upon which he was engaged at the 
time of his death, r.-prcsi'iiiing Christ taken down from the 
cross, was finished by I'ietro Pcruginn, and is now in tlie 
gallery of the Academy at Florence. The large altar-piece by 
him, painted for the RuccllfU family, mid now in the National 
Gallery, of the Virgin and Child, with S. Jerome nod S. 
Dumeuiek, and the " prcdclla," with half-length figures of the 
Magdalen, S. Francis, ami the dead Christ supported by Joseph 
of Ariiuullii-a, is a work of his later pcrind. It is tess pleasing 
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i composition, and less graceful iti the bums, than mini: 
f his earlier productions, unci tliu colour litis lost much of 
s richness, mid 1ms become dark nml heavy through age; 
iiit the piilure is marked by \iU vigi >n ni' itvatmcut, mid tin; 

*dMth«l!ty of his Iwwfa. Tfco miiwmI rnlkrtina rontaix 
vro oilier pklurw nttrilmted to him— Die Adoration of -the 



Having lllll- Lfi Vi.-ti :i sketch of the lives (if lln- three painless 
who, according to Vusuri and (>t]ii;r milhoritii's. wciv employed 
upon tlit> walls of the Jiinncaivi Chapel. I will proceed to 
describe till- work- which have ken at[rilai1ei[ hi eatli nf tln'in. 



Of Die paintings which once adorned tlie vault mid the 
lunettes, no traces, as I have already nu iiliimt-d, can now be 
seen. It is doubtful whether they have been entirely 
destroyed, or whether — like many oilier works of the great 
painters of the early periods of Italian art — lliey are still 
concealed beneaili modem deeoraii.ni and whitewash. They 
were executed, according to Yusari, who gives a description of 
thorn, by Masolino. Those in tlio vault represented the four 
Evangelists— those in the lunettes, Christ taking S. Peter and 
S. Andrew from their nets, S. l'cler denying Christ, and the 
shipwreck of the Apostles. The frescoes which now remain do 
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not fiillow any particular armngemettt, "Willi the exception of 
two, tlie whole scries, refers In incidents in the life nf fi. l'cler. 
The two exceptions are Adam ami live in tin: Cardcn nf Eilou, 
nml the Expulsion frni!i l*:ii-;nl : :sc. ivjii-.-h neeiipy the upper parti of 
the two piLislcrs nt the entrance to tlie Chapel (Nos. 1 and 2).* 
The first lias been generally attributed to Masolino, and tlie 
oilier to llnsaccio. Signol' Cavalcasellc a— igns lxitll tu tlie 
last-named ]iaiiiter. Then! is no doubt that bolli me marked 
by Ills peculiar manner of seeking to give the effect of 
roundness and reliei' by applying the high lights to the edges 
of Ins forms, and by that warm reddish line wHcL pcrvudca 
his flesh tin!?. In both the nude shows a enrcful study of 
nature, and perhaps of classic examples. The proportion:; 
art', on the whole, correct, as are the general indications of 
the anatomical details. The nclion of ilie ligures is natural, 
and proper relief is given to them by just distribution of light 
and shade; nor arc tln-y deficient, in a certain grace. In all 
these respects tln'sc frescoes display a very great advance upon 

any pivvinus ami iutL-jij[j. .i:iiy wurk.s — re e-pirially in [In 1 

successful attempt to represent the human form, from a careful 
study of nature herself. In this alone they mark an epoch 
in the history of painting. 

In the lirst fresco Adam and Eve aie represented slaudiug 
under the tree of knowledge, round which is coiled the serpent, 
with the bead of a woman, as is usual in pictures of tile lime 

• Theso iwo fr^ce^.-' ».iv indi.'inl [ll rlie l-ul -ljt;iUo]i^ wf llic Arundel 
Saciatf fiu: lBlil. 
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Expulsion, Adam hides his face ivith both bonds as if in ii 

expression of fulfil and dosp:iir. An angel floating in the 
nir holds :\ drawn -word in mir 1 1:1ml, mid with the other [mints 
It) till! way nut. of I'arndisc. Raphael appears to have l'ult sci 
much admiration fbr thin group liiat he intrmliu'cJ it into tin! 
series of scripture subjccls, which he executed in the Loggia 
of the Vatican, ranking Bcirae slight alterations in it to improve 
the compisition. !].■ reveled tin' position of the amis of Eve, 
and connected the angel more closely with the two central 
%ntcs, although jil-i^iej |«j nut thereby adding to the dignity of 
the com 1 visit ion. by jihu-inir one of hs hands ti] » 111 the shoulder 
of Adam, as if it were forcibly cxpelliui: him from I'amdise. 
The figure of Adam he has left ns Masaccio conceived it, 

The next Ircsco, following the most cunvcuiciil arrangement 
according to subjecK is die upper one to the right on entering 
the chapel (No. ?.). It is divided, according to the habit of 
painters of that time, into two distinct parts, representing 
two dilli'ivnt incident, in Imlli of wliieli the same person 
plays the principal port. To the right is Peter raising 
Taliithu* to the lelt the Apostle healing the cripple at lilt 
gate of the Temple. 



Vosari incorrectly describes this fresco as " S. Peter 
releasing his [laughter Tctronilla from her infirmity." This 
legend has. rarely, if ever. Wn painted by the early Iliilian 
masters, and il is probable that in desiguiu;; a series of frescoes 
illnsi tilting the life of S. Peler, the painter would rather have 
chosen an ineidciti described in scripture than an apocryphal 
[mil litllcditiowu story. .N. I Vtromllii. according to the Human 
legend, war a daughter of the Apnsilc, who accompanied hi in to 
Home, where she became paralysed in her limbs, and whs 
unable to move from her bod. The disciples of S. Peter 
having made it a reproach to him, that whilst he healed others 
lie permitted his daughter to remain stricken with infirmity, he 
caused her to rise mid to serve them at table, oiler which she 
relumed to her couch helpless as she was bclbrc. After many 
years of suflbring and of prayer she was healed. A noble 
Roman, of the name of Valerius Flaccus, then became ena- 
moured of her ami sought her for his wile. Fearing to refuse 
him she desired him to return in three days, when she would 
go with him to his home. in the meanwhile she prayed 
fervently to be delivered from this sore trial. Ilcfore Flacens 
came back she died. She was borne to the grave, crowned 
with roses, by her lover and the company of young nobles 
wlin had accompanied him in claim her as bis bride.* 

This fresco is the only one in the Braiicacci Chapel, the 
authorship of which is open lo any doubt. Yasari attributes it 

* TLi» li-jjeiul is ri-iolwl In- Mr*- Jaiiic.K ii, in l,rr Sand . i n ct Lrp.-nUVy A", 
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to Musoliun, ninl his opinion hiiil been accepted by all writers 
on nit who had investigated [lie subject. Hut recently it has 
been rejected, as i luiiv already staled, by Higiinr Oavalcaselle, 
who assigns it lo Masareio. 

Tabitha, clothed in white, is raising herself upon her lml. 
Kneeling by her side are two women, dressed as nuna, " tlie 
willows " of the story. Near her are three men, one of 
whom wears an eastern dress and a turban. They show 
their as t. mi shine nt at [lie miracle by rather violent action of 
the hands, mid by somewhat exaggerated expression of 
countenance. The Apostle, with n companion, stands at the 
entrance to the kind of portico beneath which the bed 
of Tabitlia has been placed. He stretches out bis right hand, 
extending two finders, as in the act of blessing and calling the 
dead woman to lilb." 

It will lie perceived that the painter lias nut closely followed 
the scripture narrative. The miracle is said to have taken 
place in " an upper chamber," and alter Peter had put out those 
who stood by him weeping. The Apostle thin knelt down, and 
when, at his command. Tabitlia opener! her even, and tat up, he 
gave her his right band mid lillcd her up.f The painter has 
represented the miracle as taking place in nil otien portico, in 
the street of a city, and in the presence of vnrious spectators. 

• A co]iJ °" cilia Ins™ wis inclie.K J in ilns pibi:,:,ti<iiiM i.f llic Arundel 

t Lb, d,. r . it 
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The group which I have described, is so inferior in it* 

composition, mill in dignity and refinement, to lln: other frcscoc* 
in the Ilrancacei <'h;i[icl. ailribiited. upon the best evidence, to 
Hi i wn' (.■in. iluit it is difficult in convince oneself that they are 
by tlic same hand* At the same lime there lire many points 
ill' resemblance between tliein, especially in the distribution 
or light anil simile, anil in the general lime of colour, which 

would lend to show that tliey are the works of two men 

who had studied in the same school, or who stood in the 
relation to each oilier of master and scholar. The same 
remark will apply to the remaining hall" of ihc Ircsco, which 
is not connected with the part just described in the general 
composition, and re|ircseiits 11 different subject. S. Peter, 
accompanied by S. John, is seen healing n cripple. The 
figure of S. Peter is digiiibeil, but inferior in i oni.e|>tioii lo tliat 
of the Apostle in the oilier frescoes in the chapel, liis action, 
and that of the deformed man who appeals to him, is natural. 
Two youths standing near are divssed in fantastic costumes, 
after the manner of Masolino. They are not necessary to 
the composition, which wants unity and spirit. The back- 
ground, which represents a street, probably in old Florence, 
resembles one in a fresco hy Masolino at f'asiiglione d' Olona. 

Following ilie up]n'r line of frescoes we next come to " S. 
Peter Baptising '\ (No. 4), which Vasari attributes, and no 

• Till' jiLferiiTtl v in r 1 1 . ■ nv;i'.:i:. ::l ..T llii-. Jn-i-i, lnnv U- ki'.t] hy ri ni f in rt II £ 
the fiioiimilg af Ilio head of S. Feler, pulilutird hy the Aninik.] Society, with 
llie fni'-i miles of oilur U-':u\> t.i- Mil^li.lh, iin-Nnrril jii [he SuiicTj-'n 

pqbilenikmi. 

■ I I'nliii.li.-il l.y 111.; AniuJel S.itk-lj in tlu'ir iiiue ihr 1SGI. 
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doubt rhrhlly, lo MasiU-i'io. ll is impossible nut to be slruek 
willi tin 1 superiorly til' tlii- i_'ivat work over tin: duo I have just 
iliisi-riUsl— in [liu j/randeur and ilijiuily of the figures, ill l!iu 

lofty character of the heads, in tliu natural grace of tlit- action 

of (he |>iTs<.iii.-i represented, in (he hmad mill skilful ;iii;i;iLri.-iiii iil 
of the draperies, mid iii the composition. If they mm both 
painted by JlMicrin. his pi-ogress during tlii; short interval 
which must have elapsed between the time of tlicir execution 
is without example. 

S. Peter is represented standing on the bank of a small 
stream. IVitli his left hand he jiatliers together his ample 
garments, whilst villi his riidit In' poors wanr lioni :i small vessel 
upon the head of n youth, who knecla in the stream, and 
joins his hands together in prayer with n devout and earnest 

expression. The luunteuniicc of (he Apostle is gmve, and his 
iieiiou natural mid dignified. Around ihis group are several 
men preparing to receive the rile of baptism. One, already 
undressed, stands shivering in the cold. Yasari especially 
praises the natural ai linn ol' ihis figure, which, he declares, had 
allniotcil the admiration of ihe greatest pointers, and which was 
altogether a new feature in all. Behind S. Peter are two men 
in turbans. In tin' background are skclehcd, with remarkable 
freedom of touch, some distant hills. 

The nude in this line composition is inure caivliille studied 
and understood, and more truthfully and luoadly rendered (hail, 
in the figures of Adam and Ivve already dcHerilicd. The types 
which the painter has adopied lor the Api-tle and hi; disi'iples. 
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truthful representation of nature, anil the most intimate know- 
ledge of thi! kivs of completion and of colour, and the must 
consummate technical skill. 



The next fresco in order of arrangement represents S. Peter 
Preaching* (N'o. 5). It is assigned by Yasari anil by some 
modern critics to Miisolino, bur. there can be little doubt that 
it is by Masaccio. as it is almost idctiiical in cliaraeter with 
the one lust described. The Apostle stands with bis right 
hnnd raised, in the ael of addressing (he multitude. lSehind 
liim ore ins two companions in turbans, as in the previous 
fresco. In front of him is a group of men and women, 
some seated and others standing. They are listening with 
deep attention to the words of the A prist U?, and the effect 
produced upon each of them is shown by an appropriate 
expression of countenance. Sir Joshua Iteynohls suggests 
that Raphael borrowed one of the figures in his cartoon of 
S. Paul Preaching at Alliens— that of the listening bystander 
to the light — from ihc i-i'ptvsrnr:iiioii, in lids fresco, of the old 
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man seated on the ground, with 11 his lucid sunk in his brenst 
and with his eyes shut, appearing deeply wrapt up in 
thought."" • 

M:is:ieeio Iiil.j ,-liowti in ilii- liven thut. vi iiiiirkiibli' power of 
tollin-i ii story in 11 simple mill luilurnl way, whieh dislingnishes 

his earliest works in the Church of S. Clemente at Home. 

The frrseoes lliat n[i;mri'iilly surci-ed in order of e.wculinu 
and nriiiiiL.'eiiieHt- arc llmse mi (lie lower of (he winie wall. 
They continue the history of the miracles and arts of S. Peter. 
Iu the one to the right (No, G), the Apostle and S. John are 
represented (list ill inline: alms Io llie pour, mid in the one to the 
left (Xo. 7), lliey nre seen walking !>y the siek, who are cured 
by the shailnws of tin; Apostles pa-sine; over tliein. These two 
frcwoes nre rightly assigned by Vasari to Masnccio. The 
ronijiosiliini in bitli is admirable liir iis sitnplicity. In the 
fresco of the distribution of "litis, S, Peter and his brother 
disciple "re seen in the midst of the siek, the |ioor, and the 
deformed. The countenance of the eider Apostle is singularly 
{Trend and dignifiud-f His hair is arranged in three bands, 
as typical of the triple clown of llie papacy. In one bund 
ho holds it nmney-hnx, mid wiih (he oilier ■rivos it coin to a 
poor woman, who stands lielbre linn with n eliild in her uniis. 
A cripple on crutches dniL.'. himself toinnvls the two Apostles, 
and a young man lies stretched on the ground at their feet. 

• TwullUl Disrmir*. 

| A fiic-hiiiL- lit rim Wad ..I A. P.-l.-r «-:i, pnbli,!i,.,l by il„- Ainraltl S,uii-ly 
in iu issm. for JB03. 
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Several mui mid women complete the picture, the buckimiiiml 
of which is limned by In nisi'* and distant hills. 

In the other fresco S. Peter, accompanied by S. Joint, is 
wnl king wiilt stalely and solemn step through the streets 
of a cily, apparently unmindful that three miserable cripples, 
deformed iind maimed — horrible objects, sueh as are con- 
stantly met with on the steps of u Uonnm church- — lire 
seeking his shadow in order that they may be healed. The 
figure in a red cap, to the right of S. Peter, is believed to 
lie the portrait of Masolino* The dra] levies in this freseo 
lire treated with a breadth and dignity worthy of the highest 
class of sculpture, mid an: far in advance of the works of any 
contemporary painter. 

The upper freseo on the wall to the left (No. 8), is in 
some respect? the must iin|mrlnnl mid iiilcrcsting of the whole 
series.^ Tt is unipiosiioindily by Masaccio. and is n noble 
monument of his genius. The subject is taken from .Matthew, 
ell. xviL, v. 27, where Christ says to Peter, " Go thou to the 
sen, and cast an hook, and take up the fell that iii-st eometh 
up; and when thou hast Opened his month, thou shaft find 
a piece of money: that lake and glvu until them (that receive 
tribute money) Ibr me and thee." Three distinct incidents 
are lvprescntod in the fresco : Christ addressing those words 
to H. Peter, and tin: Apostle inking (he money limn the mouth 

• WiMi.i mil i: l-j iilii-liju: I ill ;.']■; I [i],v i.i' llm fill il ili.'l\ 

I limluJi-d ill liu iiuUkiiuuin hi' tilt Amii.M .Smk-r, for 1S01. 
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of the iisli, ami al'knvanl- pying it to tho receiver of the 
tribute. Tho three incidents are, however, to combined as 
to form part of one ginml i-i.m |n nit iifii, unlike the seiittKn.il 
ii rni n fluent of the figures in the "liaising of Tabitha." 

Tlio whole interest is concentrated in the tentre group, in 
which Christ is represented in the midst of his npostk'9 nnd 
disci]iles. Helbrc him stands I In iiilacr demanding payment 
of the tribute. The Saviour points towards tlie sea, and 
directs Peter lo seek tho money in the mouth of the fish. 
In tho distance, lo the spectator's left, tin! Apostle is seen 
landing down nl the water's edge and uljeyiii" the commands 
of his Mitsler. To the right, he is placing (lie Iribute money 
in the extended hand of the officer. In the background is 
ii landscape, with distant hills. 

In this fine composition, Masaccio has shown a knowledge 
of the laws ami practice of painting (in- in advance of his 
contemporaries, and such as to excite our wonder, when we 
consider the time in wliich he lived, nnd the state of the 
art at that period. The story is told in his usual sample 
nnd natural way. There is not a figure loo much. He has 
not introduced any unnecessary details for mere effect. In 
the principal group the painter has only given action to the 
three persons who take a direct purl in the incident — lo Christ, 
S. Peter, and the officer. The collector of tho tribute 
stands in the ibvegi-onnd. with his back to the spectator. 
There is more energy in his allilnde and in his expression, 
than in those of the other two figures. With one hand 
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extended, lie appears tci insist upon the payment of liis due, 
pointing with lie other towards a building, which may be 
tlie office of customs, whilst lie looks towards Christ as if 
appealing to His sense of justice and to His respect for the 
law. Our Lord points towards the sea. in the act of addressing 
Peter and telling liim where In seek I lie money. The Apostle, 
with a natural gesture, denoting doubt, anil surprise, repeats the 
action of his Master, as if enquiring whether he luul heard 
rightly. The other disciples* stand nmml as spectators. The 
interest which they take in what is passing is expressed in their 
con lite I lit lice?, imt no action inirileivs with T In it of the principal 
persons of the group. The type- of (lie heads chosen by the 
painter are noble and have a strong individuality. In the 
subordinate incident of the payment of the trihute money, wliieli, 
although skilfully introduced, ought not to have formed part 
of the composition, the action of S. Peter is dignified and 
appropriate. The hills and trees forming the background are 
drawn with mud) boldness and freedom, and blend har- 
moniously with the figures. They show that Masaccio had 
rejected the conventional mode of representing a landscape, 
such as was practised by cunteinpuraiy painters and even by 
some who lived long after him. 

The figure and countenance of Christ are youthful, yet 
grave and majestic; His action full of dignity. The individ- 
uality of S. Peter is maintained through the whole scries of 

• Fmir lignrt* 1c. lliiiteft r.f fliris- an' nirWir. Ill,, -jl ,r\,« rrillul lln'ir liradl, 
wliieli mark the otlitin us Hi—lies. Tiny liny, ttim'fjrc, reprint mere 
■peabUun; I'ui tlin male up Ihe number twelve. 
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freseoes which Mnsjiccio painted. He is represented us ;i man 
advanced in years, with a somewhat solemn expivssiou gi' 
countenance, ami his action is always: in agreement with the 
■ lu[i-:i.-ti L r wlurh tlif ] >: i : a i r t ~i- [■iiilnnk wished tn ]iortniy. 

The figure to ihe spectator's right, with a broad forehead, 
denoting much ."livnglh (if character, wearing an ample red 
cloak, which id thrown over Ids shoulder, is traditionally 
believed to lie the portrait ol' Masaccio himself painted, 
according to Vasari, by the aid of a mirror." 

Tim draperies in this livsco are remarkable for their bioad 
and elassie treatment, hi different from the hard and angular 
eiaiveiilional style of llu: Ibtirlcciuli ceiilury. They are disposed 
in massive folds, ami so arranged a? to produce ilowing and 
grateful line.", and at llie siime time to indieale Lite Ibnna 
beneath. The general tone of the colour lias been much lowered 
by time, and by the dirt and dust which rover the Furfare of' 
the intonaeo, and it? original brightness and transparency liave 
di!flpi>eared. Fortunately, however, the liwo lias escaped the 
fate of so many great worka in Italy, and lias not been 
destroyed by repainting and injudieious restoration. In the 
rep md net ion published by llie Arundel Society ihe colours are 
restored as nearly as possible to their original slate. Jfcisaccio's 
colouring is warm and ruddy (perhaps somewhat too red 
and hot in the high light-), and r:eh end dark in the shadows. 

■ TV Iliad, IHj.'dkT ivilll llml of lilt l:nl A|ii>sik' In till] f]tcUIOTii lull, Ims 
Willi | mill islli.il Uv tin' Ai iuiili l Si^i..iv in (limmih; in lU-ir i-alui liir Itttjt. 
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nut exist. Iinl ill tl»' iK't'cqilion of (lie li ne liIiii mid olijwt ai 
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puiiilhifi; in the power of eouveiiiie. hi- ineanini' in the simplest 
and yet most ellcctivc manner; in a lolly conception of clnmuliT; 
anil in that highest quality of the painter ami tin; poet, which 
consists in tin! seleclion of the most fkvali.il types, ami which 
substitutes the noblest and yd most trutlifiil rendering of nature 
for ll 111 1 wliirli is villi.™-, conventional, and false, Masaccio must 
lie ranked amongst ihe givaiesr painters of any n»o or country. 
The fresco of tire "Tribute- in oncy" is not unworthy to lie limited 

with those of Raphael in the Vatican. This illustrious painter, 

win! Iiild diligently stuTieil and i'rei[ manly imiliited the works 

of Masaccio in the III- -arei Chapel, appears to liuve had this 

fresco in his mind when he. designed the nolilo eortoon of 
'■ Christ delivering (he keys lo Peter." lie ailopied u somewhat 
similar eoni position, null the action he lias given to Christ 
recalls that of the Saviour in the " Tribiilc-inoney." It may 
even be doubled whether, be nil hn hiring more rncigy into the 
attitude and expression of the Apostle, he has not shown a less 
dignified conception of his character ihnu llasaccio. 

Masaccio had attained the highest, eminence In his art when 
he commenced the fresco which he did iml live to finish. It is 
on the same side of ihe chapel as the one just described, and 
below it (No. 3). The subject, called by Vasari "The 
Raising of the King's Son," is taken from an apocryphal 
incident in tlie life of S. Peter, related in the Golden Legend. 
Theophihis, king of Anlioch, having cast the Apostle into 
prison. Ibr preaching the eos|iel to ihe iuhabilanls of that eitv, 
S, Paul interceded in his behalf and represented to the king 
that Peter could cure the infirm anil raise the dead. Theophihis 
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asked that liis sm. who had been dead lin 1 limrkru years, should 
be restored In lilt; lis Ihe condition tor the release of the 
A]>osfle. S. l'elcr liuviii" been lining] it im( of his prison prayed 
nvcr the body of tlio boy, tvIio Iinmedjntely lived again. 
Thttophiius and his subjects ws'iii convened In Christianity by 
tills mirade, anil, lutiUliiifi a church, they raised in tliu middle 
of it ii splendid tlirone for the Apostle.* 

This iucideul is represented in the fresco sis taking place ill 
the cnuMViilil i.l' ;t ^ucinus ImililiU;.'. T. . tin- Idi. Tiiriipnillls 
is seen until nailed, with his sceplre iti his hand. Beneath 
1ii.ni are sealed his rotinsdlms, nne nf whom turns towards 
him as if cspre^in^ a.-kiiiishtiu'iit iit tliu miracle. Around 
the thrniie are various bystanders. S. Peter performs the 
miracle Iwfore the king, iind in the. midst of n crowd of 

spectators; S. Paul kneels by his side, and with joined hands 

offers up prayers for its eueinw. The kind's son, a linked 
boy on one knee upon n doth spread upon the ground, 
raises liis two hand? in an altitude of fair and astonish- 
ment. Lying around iiitti are human skulls am! bones. In 
tile right- hand comer of the fresco, a second incident is 
represented, S. I'eter is seen seated on a throne, with his Hun 
turned towards heaven and liis hands joined in prayer. Before 
him kneel three men, nud around him are various figures, 
including three in Carmelite dress, probably portraits of friars 

■ .Worililig 11 ^.-nn- u iitr ri iiu' 9i:hjrrt of :Jii- l"ri-L . is ihi: n-.lt.ritig 111 

life of Euudiu, Hi™ bad fell™ Iran, n wind™-. (Acti, en. m.) Awarding 01 

olIkOrH, H. 1*11111 c.oiioiii.i[inv >rim:i ll.i: >[ir.;iT l.y ill.' hlilMrU' of n*1iiriii£ :■ 
dotal j null i U- Mfoi 
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in tlic convent to which tin; Church nmtiiiniiy tliL' Urnncnm 
CllrljU'l belonged. 



Vasari Kill us that Mnmceio died wldlat employed upon 

FUipptno Lippi. This statement is fully borne out by the. 
fivseo itwlf. Tf «i! compare it with those executed entirely 
by Mnsaicio, wo recognise in it two distinct styles nnd the work 
of two difiurenl artists. We can easily detect the parta which 
wore painted by him. His peculiar reddish tone of colouring, 
ami his mode of applying (he high light? to the edges of his 
forms, mn trust strongly with the more wilier nnd rather grayish 

tints, mid slightor idling ni' Filiiipino Liji]ii. Iti the eo]iy of 

the fresco published by the Arundel Society* the dillli-euce 
between the styles of the two painters is very distinctly marked, 
and we can readily rin 'gni-e ilm>e |inrls whi<-li lire by Jlasaccio. 
They arc, to the left, the king, the two counsellors rented 
beneath him, and the centre group, as far as the figure in green 
immediately behind the king's son; and to the right, S. Peter 
enthroned, the three kneeling figures, and the groups on both 
sides of the Apostle. The remainder of the fresco, that is 
to say, the four figures behind the king, nnd nine forming the 
centre of the picture, together with the king's son, is by 
I'ihppiiio l.ippi.f 



* AnuiM Sa^ctj'R PuUicMioM for 18C3. 

t Signot CnvnlcMcNu flintier allrilmlta Imlf tlio nrm ore! the fool of 
s. 1' let, ClD J bii: r.]ie livml of t:ii' b;c.:in:! s.. l h , L i]! ii> Fih|i;.ir;u I.ljij'L 
(11:11017 " f talfon I'" inline. Wl. t>- IB'-) 
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finished [hill which had already Ixvn pk^U:h-.l 1410.1 the Willi, 
or in a working ratlumi, by his prcaeeessor. But the parts 
painted by him Lire influenced by 11 different spirit trom that 
which guided lliisarcio. Nearly tlirco quarters or a century 
had elapsed since that great painter had died. During this 
interval, Ghirlandaio and other illustrious fresco painters of 

the Florentine school, had tiirther developed the "modern 
style" which Masnccio had founded. They had been able to 
improve the technical processes, and had consequently advanced 
another step in the art. They had sought to give a more 
naturalistic character to their works, by inlroducing the 
portraits of eminent citizens of their time into their com- 
positions, rather as adding an historical interest to their 
frescoes and giving to them a reality which mere ideal 
heads could not produce, than as forming a necessary part 
of the incident represented. Hut if that was their object 
they scarcely attained it. Interesting as these portraits 
undoubtedly are, the persons introduced appear to be present 
rather as unconcerned spoivstnrs nf what is passing, than as 
taking any share in it ; and this i-ives an unreal and artificial 
aspect to the composition. Mnsaccio, as wc have seen, had, 
according to a tradition, introduced his own portrait and 
that of Masoliuo iuio his ftvseoe.-i, but if such be really the 
case, they both appear as actors in the incident represented* 



In the fr 



Ihc King's Son," Filippino 



Lippi hits imitated Ghirlandni 
of persons for the purpose 
distinguished friends and fulh 
were necessary lo the story; 



h:is imrnduced n immher 
■ MviiiL' many 'if liis most 



i, nnd not because they 
has placed thein in a 



natural way, and although the composition is somewhat 
crowded, the nature nt the subject may have required this 
mode of treatment. The portraits are most vigorously anil 
truthfully puinled. Vnsai'i has mentioned several of them." 
The King's son was lho painter Granncd, then a boy. The 
figure in the left-hmid corner of the fresco is believed to 
represent Tomiiiaso Sdilcriui; by his side stands Luigi Pulci, 
the poet. Piero Guicciardini and Piero del Pugliese, two 
other eminent Florentines introduced into the composition, 
have not been satisfactorily identified. The portrait of 
Sandro Botticelli, which Vnsari has inadvertently placed in 
this fresco, is to be found in the one on the opposite side, 



l'ilippino Lippi did nut pusses llie genius nf Masaccio ; 
he was inferior lo that great painter in visrnuraud inventive 
power, and was more mannered, but he had much of Ilia 
noble and elevated conception of character. His colouring 
is sometimes monotonous in his frescoes, nud luelis that richness 
and brilliancy which distingui-h his pictures, on panel. This 

ftinJi'ltn ccmlsiiiiHl, favaiilei tire pinrail of Dame, lliooc of sinnu of [lis 

■ Tliret .if ili.-m luii' 1 n i.-jiiiil :■ ■Mm:\ K lire Arundel S-jcreiy 

by Signm Mart «ci. 
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may perhaps be traced to the iullucneo of Kra l'ilippo or 
Sandra Ilotticelli. lie i.- superior to Masaccio in curtain 
technical qualities, in a knowledge of the true laws of 
perspective and of the distribution liC light and shade, which 
give roundness find ixdic-f !o the forms, and place the various 
objects represented in their relative positions. 1 lis draperies 
arc broadlj painted, and well disposed in graceful folds. 
'In the whole, no painter of the tiinu was more worthy to 
finish the work which Masaccio had begun, and to complete 
the frescoes of the lira n cacti Chapel, than Filippino Lippi. 
It must not lie forgotten that these celebrated paintings on e 
much of their renown to :he subjects executed by him, and that 
a grunt part of the praise bestowed by Sir Joshua Reynolds 
on Masaccio, is really due to Lippi, whose works the English 
critic erroneously attributed to the former painter. The fresco 
of the " Raising of the King's Son," the combined work of 
there two great masters, is one of the noblest monuments of 
painting ol' the fifteenth century. 

The subjects which follow the fresco just described are 
on the lower part of the two pilasters at the entrance to 
the .chapel. That to the left of the spectator (No. 10) 
represents S. Paul addressing hi. I'eter, who is looking through 
the window of his prison; that to the right (No. 11) the 
Angel releasing the Apostle. They arc both by Filippino 
Lippi, and are very characteristic examples of his genius 
and of his peculiar manner. The majestic figure of S. l'aul 
addressing his brother apostle has been introduced, with 
little change, by Haphuel into his magnificent cartoon of 
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"S. Paul Proncliing at Alliens," and i 
"The Punishment of Elymas the Sor 
that FUippino Lippi himself was int 



i Filippi™ 
us and to 

■ ;iiMilii>L.:ii 



iii speaking lu a singlo ijuisi.hi." It would, indeed, have been 

* Sir J, J!if)-ii"lili (Twelfth DiscdiirsO l 1 "'" 1 " l,lat RniJinel ">nt two 
figure) of S. Paul from the frwoa of Die llrant.ee i Clur*], one fur Ilia 
cartoon of K. Paul Presdiing ot Atfcm, llw other for tint ef (lie A|*»tle 
Climliaiiif lite Purcerer Elytra. Out: of tlirac fifurei i» uinIoul,tiillv [kit tit 
Kili|i].iui> l.i| h |.V" r'..-.'... 'hi.:. I. m.!.!* I...-, ,11 ! »•! mu-it 10 M'^n-u" ; ilie olli-jr 



liuiidj 01' riljfi|niln/s li.juruj ut' S. I'jtLil, U.vm.lila furtijir Dbfon'tia, "tlijit 
tit.v are so jtubly l-<>i>cu'-.,I n.t |i.t!;:i|.> i; iiL.r iu tltt: tun cif 

li:i]ilf^:l Ijlii:>.:U' lu rjti.-^ :i[i.l im[.rirv< tFiirn. tii.f Jin-' Jiu LlttutiEHed iL; lull !m 
hit* lulii l[je ilddri^ Hi iIjjuil'c jit -unit ]iii:i>urL, uilliout diniiui n ljiri|n tin; 
griiimltiii- oi ihvir zl-n-u U T. Ik' ii;.- -u'.-:i' 1,U-.J. ill 1 1 □ ■_■ phw t)f it r-.<[ene. 
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difficult for even llnplinel to improve upon this representation 
of ilio Apostle, which for its noble mid dignified expression 
and fiction, for tlio broad and well disposed folds of the 
drapery, and for its rich yet sober colouring, may be ranked 
amongst the fines! proilnel inns of tlie art* In tlio fresco of 
tlio "Delivery of S. Peter from Prison," wo nre again reminded 
of I'ilippino'.i mnstc-r, or mure probably (IjUow pii[)il, Sandro 
lioltieelli, by the dullish gray lime of ilie colouring, and by 
tlio graceful and soineivli.it efleniimilo expression and form 
of the angel who leads tlie Apostle by the hand, and by tlie 
youthful soldier, who sits at the prison gate deep in sleep, 
leaning upon hia lance. 

The hist fresco of the scries is also the undoubted work of 
Filippino Lippi (No. 12). It represents two distinct subjects, 
forming separate groups— the painter having followed in this 
respect the example set by his predecessors, and adopted a 
mode of composition which was rarely practised by painters 
of bis time. The subject to the right of the spectator has 
been variously thumbed by dilleivut writers. Vasari, in tlie 
first edition of his Lives of the Italian Painters, calls it " The 
dispute of Simon the Sorcerer with S. Peter before Nero," but 
it is now usually known as " S. Peter and S. Paul before the 

coni|.r^(i1 iliiiiiirv, lli.t -uiini.di.l i'*jnv<"i"n ivliiiii i l. ray lii rlie itiUJ'i 
nrliw fiiiji'i'Vlm'tit III' Jl"iyiiL'il llii-iib.'' A:- t lirn" [n'inliil mil in llii- lt\l, lliu 
difference; Inj in tlie Cu* llml in Filip-iijn. I,i|niL"s friTi:<> llin Apostle is 
ti-i.i-i-si-iit-'i] liH i:.;, ;i -!!:-!■.■ iniiii iili.Ll. in l:.i|.:n IV cm lLHhii ji' ri.l.trc-sn;; 

• A lEiCi.iinili^ nf ili'i li'M'l hjI' ^. r,,iil li,.- li' ti •! hj liic AruniLl 



Proconsul Felix." It ts not, however, quite ( ti r, what incident 
in the life of S. Peter the pointer lus i ritoi i ilud to represent. 
The Homtm judge appears lu be stretching forth hand as 
if ho were in the act of ordering S. Peter lo be led nwny to 
execution Before him stand the two Apostles anil n person 
who appears lo be their accuser, mid with whom S. Peter, 
by the action of his hands, would seem lo be disputing or 
remonstrating Two conn-cllot's are seated near the throne 
of the Proconsul, and five spectators complete llie group. 

Raphael appears to have borrowed his (ignrc of Set-gins 
Pauius, in the cartoon of " F.lj-mas the Sorcerer Slniek 
Blind," from that of the Proconsul in Ibis fresco* 

It) the oilier half of the fresco is represented the martyr- 
dom of S. Peter, who is erueilii'd with bis head downwards 
according to the tradition. The executioners are about to 
raise the cross to which the Apostle has been nailed. Nine 
spectators stand around. The background of the entire 

• Sir J. Knvnolits in h'n IV.-lMi IVi-iei.nr.ie observes: " tlm figure of llif 
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, building, throu 



iieiivy modelling o: the earner painter. Nevertheless, by ; 
skilful itisijosilion of iigjit anil shade, 1'ilippiuo lias giver 
relitf and roumliiuss to his figures, which stand out buldl} 



fill 

from the! surface. The heads have that portrait-like and 
individual character which distinguishes nil the works of 



some idea of the brainy and character of the original works 
—should be made." Already, many rears ago, a part of the 
Church of the Carmine, containing some of the most remark- 
able and important of the works of Giotto, was destroyed by 
iire.f The same fate might befall llu; Braniacci Clinpcl. The 
lamentable destruction, only 11 few months ago, of two of the 
grandest and mo=t precious picttircs of the Venetian School, the 
great altar-piece by Gian Bellini, and t lie "Death or S. Peter 
Martyr," by Titian, should be a warning to us Kow that the 
principal ecclesiastical edifices in Ilaly which contain works of 
art have been placed uiuicr the care of public bodies and the 
local authorities, it may be hoped that proper precautions 



various timta. Tliu mos; cc)iu].k'tii culli-clion is llim published l>y Lnsinin, 
nt FWnco, uboul thirty Vfan iijiu. bul it ;jil-cs 11 vtrv innduqunrc Mra of ihc 

i]il-tu the fine he.vli "!' iivd At.^ih. wlii.l. with :.in.'!]:L^d m lliu riilu of 
Mr. Samuel ltogcn, and ore now in tlio Kutiona) G«llwj. 
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i influence upon ilie development of painting. 

A. H. LAYARD. 
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